
 
36. [bookmark: _Toc216946443][bookmark: _Toc217743496][bookmark: _Toc217743996][bookmark: _Toc217744322][bookmark: _Toc220420568]Kintsugi—God can make us new
The artist Makoto Fujimura, in his book Art + Faith: A Theology of Making, reflects on the Japanese practice of Kintsugi. This tradition restores fractured pottery using lacquer mixed with gold, turning cracks into radiant seams. A skilled Kintsugi craftsman doesn’t simply repair a vessel but reshapes it into something whose very breaks give it greater depth and beauty. Each piece is unique, carrying the marks of its own history.
Fujimura draws a theological parallel from this art form. He suggests that God’s grace often becomes visible precisely in the places where we are most wounded—much like the gold that fills the fractures of a Kintsugi bowl. Christ’s mission is not merely to patch us up, nor simply to return us to our previous state, but to recreate us altogether. He observes that even the act of mending can move an object beyond its original function. A Kintsugi bowl is cherished not because it is “useful” again but because its restoration has transformed it into something more exquisite. In the same way, our own brokenness—considered in light of the Risen Christ whose wounds remain—may play a role in the new world God is bringing to birth. Honoring our fractures becomes part of the creative work God invites us into.
The idea that the shattered parts of our lives can be redeemed is profoundly hopeful. Brokenness does not have to be concealed or treated with shame. This doesn’t romanticize suffering; no one would willingly choose trauma, failure, loss, or devastation. Instead, it affirms that even destruction can become the ground from which beauty rises. What looks like a deep rupture may, in time, become an opening for healing, with rough edges not only repaired but illuminated. Fujimura proposes reading the biblical story through a movement of Creation → Fall → Redemption → New Creation and reminds us that we are called to participate in this “New”—to journey toward the City of God and to see our own wounds in that light.
Fujimura knows this firsthand. Having lived just three blocks from the World Trade Center on 9/11, he spent years confronting the ruins of Ground Zero. Out of that experience, he asked, “What new life can be created from these ashes?” His art—and the renewal he experienced—became his response. He suggests we all face our own forms of Ground Zero. The way we create, rebuild, and imagine new possibilities becomes part of our answer to the deep questions suffering leaves behind. Art, he says, can open our eyes to the hope extended by the wounded, Risen Christ.
Scripture
But we have this treasure in jars of clay, to show that the surpassing power belongs to God and not to us. We are afflicted in every way, but not crushed; perplexed, but not driven to despair; persecuted, but not forsaken; struck down, but not destroyed; always carrying in the body the death of Jesus, so that the life of Jesus may also be manifested in our bodies. For we who live are always being given over to death for Jesus’ sake, so that the life of Jesus also may be manifested in our mortal flesh (2 Corinthians 4:7-12). 
Imaginative exercise
Recall a time in your life when you were deeply hurt or even traumatized. Visualize holding a large bowl, symbolizing your life before the trauma. If possible, name those things, like “plans for the future,” “a shared enterprise,” or “hopes and dreams.” Imagine the bowl suddenly falling and breaking into pieces. Gather the fragments and write words on each with a felt-tip pen that reflect your feelings about your shattered life. Examples might include: “devastation,” “broken trust,” “bewildered,” “angry,” “shut out,” “failure,” and so on. Then, go to the foot of the cross. Place the broken pieces on the ground and look up to see Jesus, beaten, bloody, and struggling to breathe. Alternate your focus between the broken fragments of your life and the dying Jesus. Observe what happens to the pieces.
